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Artist’s Schematic Rendering of a Ferrari Formula 1 Race Car, 2017, digital rendering, dimensions variable.
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Floor of "F310B" Looking Rearward in Progress, 2017, wood, 125 x 55 x 8 in. (in progress).

Mark Snyder’s artistic milieu combines a motor-head machismo
with a precision graphic design sensibility. For Snyder, “The
automobile has become totemic, the dragster a fiery beast at the
zenith. The dragster embodies the purity of form in dominating
straight-line psychic drive, a constant and endless search for
perfection.” Muscle and Bone is grounded in a monumental
sculptural work born from the study of Formula One race cars—
specifically the F1 Ferrari 310B’s frame and inner workings—and
corresponding attributes of male identity. Cultural phrases such
as “man and machine” reinforce this historically symbiotic and

Exhaust Port of “F310B” in Progress, 2017,
wood, 125 x 55 x 8 in. (in progress).

anthropomorphic relationship. This work explores elements of
conceptual identity of the American male, as well as its resulting
expectations and limitations. The nature of racing with its build,
race, teardown, inspect, modify, rebuild and race again philosophy
of achievement is used as an allegory for the way in which many
men are taught to approach life.

Michael J. Beam
Curator of Exhibitions and Special Projects
Castellani Art Museum



James W Snyder Jr., The
Carrie Price, 1973, wood,
24 x8x5in.

Working Drawings for Sculpture “F310B; 2017, pen and ink, dimensions variable.
Ferrari Piston, 2017, digital photograph, dimensions variable.

ARTIST STATEMENT

The central work in Muscle and Bone is inspired by the wooden scale studies of boat hulls my father made when | was a kid. Having recently inherited my father’s
tools, | decided to fashion my own wooden study; but where my father’s passion was boats, mine is cars. Fortunately there is a natural intersection between these two,
the mariner’s half hull and the custom auto builder’s car buck. Both of these working methods reflect a desire to capture the beautiful lines and forms of the object.

1950 marked the first year of Formula One racing and its World
Champion of Drivers. F1, as it became known, established
standardized rules for racing in a world where racing meant
anything from a race to the local tavern to billion dollar events
spanning several continents. With these new rules a more level
playing field of comparison was established so that man and
machine could establish their strength on a metered scale and
claim to be the best.

This timeframe also marked the midpoint of an era known as
Mid-Century Modern, discernable by sleek, sophisticated and
functional designs, traits that also came to symbolize Formula
One racing. For many, this period represented a time of post-war
victory and a utopic vision of limitless possibilities and prosperity.
It was an era which many wistfully look back to in much the same
way we idyllically reflect on our own past while glossing over its
negative aspects.

“SBC350” (shown running with artist), 2014, mixed “Carcass 318" (shown with artist seated),
medium, 50 x 45 x 50 in. Photograph by Natalie Fleming. 2016, mixed medium, dimensions

The title Muscle and Bone is a reminder of the symbiotic and
anthropomorphic connection of man and automobile, of auto variable. Photograph by Robert Kirkham,
racing and machine-driven power. The Buffalo News.

* A car buck is a wooden 3D template of an automobile over which sheets of metal are hand formed. Most typically used by custom or exotic car builders.



