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Details, top left, clockwise: Cherry Fizz, 2009; Garden, 2008-2009; Touch me, Touch me, Touch me, 2009; Gardening 2008-2009.

A spirit of ingenious optimism and unbridled
enthusiasm radiates from the recent work of Felice
Koenig. Her work emits a warm vivacity absorbing the
viewer into the lush tactile surfaces of her paintings.
Koenig says, “The exhibition Color Cr ush explores the
relationship of being an abstract painter and the formal
links of my love and fascination with color .”
Koenig say her works can take up to twelve months
to complete. Surfaces are built up one layer of color
at a time. Without any preconceived notion of when a
piece is “finished”, Koenig builds what she calls “paint
mountains” which are dots…upon dots….upon dots.
This process becomes very meditative for the artist,
reflecting facets of her personal beliefs as well as a
visual record of the time-based process of creation.
Each layer of paint completely changes the painting.
It sublimates the previous layers and in a way cr ushes
them. The layer upon layer pr ocess is a record of color
exploration yet much of it is not obvious in the final
piece because of the process. “I think that knowing
that aspect of the process can add to the viewer ’s
experience. It is something that I think about/contend
with as I add each layer. A kind of a pressure knowing
that so much of the pr evious layer will be in a sense
lost when I add a layer.” If someone were to cut
into one of Koenig’s paintings they would see a
compressed record of the layering of paint, akin
to that of a stratified geological r ecord.

Once Upon a Time..., 2009, acr ylic
on canvas, 12 x 12 x 1 1⁄2 inches.

Her work skirts the line between abstraction and
formal refinement. “Formally a crush is a kind of
obsession,” says Koenig, which is r eflected in the
repetitive process. A significant part of her creative
method is driven by a "cr ush" on color that inspires
her to push the limits of the materials. Conceptually,
the works are about physical sensation or personal
relation on some level. “Each piece has to do with
something that interests me that I want to explor e
at length.”
“In Sweet Cakes (2007) I really wanted to explore
that highly saturated warm palette. At the same time,
Sweet Cakes can be a love endearment—the size of the
triptych, about the scale of confectioneries, in a way
looks like an artificial yummy thing—like pr ocessed
sugar to the extreme.” Touch Me, Touch Me, Touch Me
(2009) is specifically about the impulse of making a
work. At the same time, the painting suggests the
experience of literally being touched by another
human being.

Touch me, Touch me, Touch me, 2009,
acrylic on canvas, 36 x 36 x 1 1⁄2 inches.

Little Friends, 2007-2008, acr ylic on ceramic
and mixed media, 12 x 6 x 5 inches.

Gardening, Garden, 2008-2009,
acrylic on panel, 45 1⁄2 x 40 x 3 inches.

Artist Statement
Koenig’s passions in life are painting and literature; she
develops the titles of her works fr om the “layering of thoughts
and intentions in each painting.” Literally—the physical
experience of making the painting—becomes the painting.
Describing people as having their own “personal universe,”
Koenig continues, “when people meet, develop friendships
and sometimes move on; realities overlap and each person’s
personal universe expands a bit mor e.” These levels of
overlapping are reflected in Koenig’s painting process.
Colors overlap on the surface of her works, much like a
person’s life experience from interaction. Some elements
may become hidden, while other elements ar e exposed.
The artist alluded to a component of her “artistic manifesto”
as to what makes painting so amazing, “...it is touched over
and over with the intention of making something only to be
looked at.” From a distance these works appear to be fields of
color existing on a flat plane. Upon closer inspection, viewers
become aware of the exorbitant amount of time it has taken
to create each work, built layer upon layer. We find ourselves
being visually cuddled, in a trance of sorts, by the infinite
beauty of each individual placement of pigment upon the next.
Michael Beam, Curator of Collections and Exhibitions

In its ‘utopian’ aspirations, my work seeks to explor e the
mystical nature of creation in contrast to and in concert with
a mechanical study of biology. At its very core, my work is
a meditation on obsessive gesture and malleable response.
Within these themes the work also engages in a formal
and process-oriented examination of the hypnotic and
contemplative potentials of painting. Each piece forms
and conforms through more than a hundred layers of paint
producing seductive, tactile surfaces that swell between two
and three dimensions. Despite the intrinsic, artificial natur e
of the static surface, the r esulting patterns of this process
enact a sense of organic growth and physical movement.
Within these overall fields of undulating color ar e the layers
of “noise” that surround us; I paint in a way that both
reflects and rejects such overloading stimuli inherent in our
mediated society. And yet, simultaneously my painting
practice is very much about a simple meditative gestur e,
a repetition of touching a surface that seeks to build into it
a document of contemplation. For each painting is a place—
a site of record, a tracing of possibility. As they develop,
materially and temporally, they become dialogues between
the gesture of pure, applied color and the narrative of their
reflective constitution. Felice Koenig, December 2009

Felice Koenig

www.felicekoenig.com

Born in 1976 in Highland Park, IL, Felice Koenig has been painting ever since she can r emember. Her nascent desire and talent enabled
her to develop a more rigorous practice early on at the Interlochen Arts Academy in Michigan where she also studied writing, and
literature remains an integral layer and inspiration in her work. Inspir ed by community and place, Koenig studied painting at Southern
Oregon University in Ashland where she pushed narrativity and figuration to extr emes receiving her Bachelors of Fine Arts in 1999
with highest honors. She was awar ded her Masters of Fine Arts in 2003 from the University of Texas at San Antonio during the course
of which she developed an intimate and meditative abstract painting practice.
Koenig's commitment and enthusiasm to painting is infectious and demanding as evidenced in both
her exhibitions and her experience. She began teaching drawing and painting in Or egon before relocating to Buffalo where she is an Assistant Professor in the Department of Visual and Performing Arts at
Daemen College. She has exhibited widely with a national exhibition record including shows in New
York, Chicago, San Antonio, and Portland. The breadth of Koenig's experience and experimentation is
made visible in her evolving bodies of work that continue to penetrate the bounds and boundaries of
painting. For Koenig, painting has always been about exploration and r eflection; it has and continues
to be the way she seeks to understand the world. She is curr ently living and working in Buf falo, NY.
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Snow Cone, 2009, acr ylic on canvas,
1 x 14 x 1 1⁄2 inches.

Touch me, Touch me, Touch me, 2009
acrylic on canvas, 36 x 36 x 1 1⁄2 inches.

Warm Rain, Cool Rain, 2007-2008, acr ylic
on canvas, 10 x 22 x 1 1⁄2 inches.

Gardening, Garden, 2008-2009, acr ylic
on panel, 45 1⁄2 x 40 x 3 inches.

Cherry Fizz, 2009, acr ylic on canvas,
36 x 36 x 1 1⁄2 inches.

Gardening Study, 2008, acr ylic on panel,
6 x 6 x 4 inches.

Little Friends, 2007-2008, acr ylic
on ceramic and mixed media,
12 x 6 x 5 inches.

I Glow for You, 2009, acr ylic on canvas,
36 x 36 x 1 1⁄2 inches.

Once Upon a Time..., 2009, acr ylic on
canvas, 12 x 12 x 1 1⁄2 inches.
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Sweet Cakes, 2007, acr ylic on canvas,
5 x 16 x 1 1⁄2 inches.

Cool on the Outside, Warm on the Inside,
Warm on the Outside, Cool on the Inside ,
2007-2008, acr ylic on ceramic and mixed
media, 26 x 6 x 5 inches.
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Four Eyes Wandering, 2009, acr ylic on
canvas, 19 x 4 x 1 1⁄2 inches.

Artists of the Buf falo/Niagara Region

Pharmakon, 2009, acr ylic on polystyrene,
23 x 23 x 4 1⁄2 inches.
Under the Skin Study, 2009, acr ylic on
panel, 6 x 6 x 4 inches.
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